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(degradée)
by Néstor Perlongher 

tr. Molly Weigel

in mirrors you cross galleries with handmirrors
galleries, glassy, of glass and slime, vista

of “virile” virtuosity, a glassiness of rounded cape,
or “caped”: so,

since if in that abyss, or alley—he pushes down—the neck 
of the girl—,

because if that fishneck, curved
under that radiance, swims, mirror being born, jade and gl-
ass? takes it, and in that crossing, of the lamé 

radiance, I engrave: it cuts the circle, gives 
an “ending.” and if the shining

stroll is used, green canvas signals
—for a green hanged man—, to go ahead, why not?
if that slipping, that hanging 

expanded?
and in the circle, of that fish-tail, a detail appears

in “madder”? overtattooed decolleté, dredges 
the breast; of the one who brands: cut glass,

luminous, infected sliver, whose sticking-plaster, in the 
alcohol of those gazes that gush, in the 
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recorres en espejo galerías con espejos de mano\galerías, vítreas, de vidrio y lama, ve\un
“viril” virtuosismo, una vidriosidad de escapulados,\o “pulados”: pues,\porque si en ese
abismo, o callecita—baja—el pescuezo de la niña—,\porque si ese pezcuello,
doblegado\bajo ese resplandor, nade, espejo que nace, jade y vi-\drio? jala, y en ese recor-
rer, del resplandor\lamé, burilo; corta el ruedo, da\una “terminación”. y si se usa\el deam-
bular brilioso señas de lona verde\—para un ahorcado verde—, verme, por qué no?\si ese
desliz, ese arrastrar se\amplía?\y en el ruedo, de ese pez-cola, aparece un detalle\en “purpu-
rina”? sobretatuado en el escote, draga\el seno; de ésa que hiere: vidrio cortado, tajo\lumi-
noso e infecto, cuyos esparadrapos, en el\alcohol de esas miradas que chorrean, en la



27

frigidity of that glaze, or simply the incense of that smoke 
penetrates

the meat of the neck, marks the “alleys” of that
gallows, as if that head, rolling, through starched,

stiff petticoats, took it scorched. rhymed its
asperity of live furs, with that “brown” stole 

she
covered her shoulders with? —hiding that hairiness. and the
batrachian weakening, doesn’t it lead 
to the alligator’s paws, stagnant, or arranged in a 
certain inertia?...

but what scratches,
yes. penetrates, and won’t keep quiet. not necessarily,

[since already at the edge
of those Sarmiento swimming pools, there’s a mother 
drowning, and another stripping, on the palier, in front 

of some officials
it’s that mother and that absence. the scene, framed in 

crystal, provides the radiance
of those paralytic spiders. That one, and maybe the other. because, 

in rolling, through those trembling passages, didn’t she 
suffer the discomfort of those stays, and the suffocation of those 

buttocks, the
weight of those tiaras, or pendants, or rings, already

frialdad de ese glacé, o nomás el incienso de ese humo\cala\la carne del pescuezo, marca
los “caminillos” de esa\horca, como si esa cabeza, de rodar, por enaguas\almidonadas,
tiesas, jale lo ase. rima su\ aspereza de pieles vivas, con esa estola de “marrón”\con que
ella\se cubría los hombros? —disimulando esa pilosidad. y lo\batracio de ese desfallecer,
no lleva\a las patitas de yacaré, estagnadas, o colocadas en una\cierta inercia?. . .\pero que
lo que araña,\sí. cala, y no calla. no necesariamente, ya que al borde\de aquellas piletitas de
sarmiento, hay una madre que\se ahoga, y otra que se desnuda, en el palier, delante\de unos
oficiales\está esa madre y esa ausencia. el cuadro, enmarcado en\cristal, da el resplandor\de
esas arañas paralíticas. Esa, y acaso la otra. porque\ella, al rodar, por esos pasillitos, azoga-
dos, no\padecía el ahogo de esas ligas, y la sofocación de esos\panderos, el\pesar de esos
brincos, o pendientes, o anillos, ya 
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excessive? and what’s recharged, in that account, isn’t it 
an increase, the extravagance

of jewelled straps, or the anger 
of a candle that hangs? perhaps

heaving with heat? of 
which heaven is he speaking? oh panromances, oh

coral bunglings, oh
rhinestones in a rut of rhyming...

(degradée)

excesivos? y lo que se recarga, en esa cuenta, no\es la vuelta de más, el disparate\de enjoy-
ados breteles, o el enojo\de un cirio que pendea? deja\caer acaso el celo? de\qué cielo nos
habla? o paniamores, o\chafalonerías de coral, o\strasses como estros...\\(degradée)


